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L i s t  o f  w o r k s

Broughton & Birnie
The General, 2018
Oil on linen
30 x 25cm
£400

Broughton & Birnie
Studio, 2019/20
Oil on linen
147 x 111.3cm
£3,500

Broughton & Birnie
Sightseers, 2019/20
Oil on linen
63.3 x 50.6cm
£700

Broughton & Birnie
The Alchemist, 2019
Oil on linen
132 x 91cm
£2,500

Georgina Clapham
Jenkin, 2019
Oil on linen
120 x 90 x 3cm
£5,200

Paul Benjamins
Start of Radiotherapy, 2015
Print
32.5 x 40.5cm approx.
£600

Broughton & Birnie
Chairing, 2019
Oil on linen
91 x 76cm
£1,000

Paul Benjamins
Paris Next Stop, 2015
Print
32.5 x 40.5cm approx.
£600

Paul Benjamins
This Time it’s for Real, 2018
Limited edition book
45 x 35cm
£300



Nathan Eastwood
Rock & Roll, 2015
Enamel on board
53 x 64cm
£3,000

Margarita Gluzberg
Cheburashka, 2019
Graphite on paper
77 x 56cm
£2,230

Ken Kiff
Dahlias, 1985 and 1991
Litho on paper
49 x 59cm
Courtesy of a Private Collection

Ken Kiff
Man Walking, 1985 and 1991
Drypoint
63 x 51cm
Courtesy of a Private Collection

Ken Kiff
Man With Paraffin Stove, 1965
Oil on canvas
152 x 122cm
Courtesy of a Private Collection

Nathan Eastwood
Two’s Company Three’s a 
Crowd, 2017
Enamel on board
53 x 64cm
£3,000

Margarita Gluzberg
Bu-Ra-Ti-No!, 2018
Graphite on paper
145 x 185cm
£4,000

Nathan Eastwood
Dave Chatting with 
Neighbour, 2020
Enamel on board
45.2 x 55cm
£2,500

Ken Kiff
Sequence 67 – Unlikely Angel, 
1971-9
Acrylic on paper
57 x 40cm 
Courtesy of a Private Collection



Laura Hudson
What We Are Most Afraid Of 
Has Already Happened, 2019
Oil and charcoal on calico
140 x 90cm
£1,250

Laura Hudson
Baby Jesus in a Hazmat Suit, 2020
Charcoal on canvas
45 x 35cm
£380

Laura Hudson
Waiting Room, 2019
Acrylic on canvas
111 x 142cm
£1,300

Will Harman
RSVP, 2019
Oil, acrylic and spray paint on 
canvas
180 x 180 x 2cm
£2,800

Will Harman
Trellis, 2019
Oil, acrylic and spray paint on 
canvas
180 x 180 x 2cm
£2,800

Aya Haidar
Highly Strung, 2019-20
Embroidery on baby clothes
Dimensions variable
NFS

Marie Harnett
Wall, 2017
Pencil on paper
8.2 x 15cm
£4,500 +VAT

Laura Hudson
Grandma’s Roller Skates, 2019
Oil on canvas
50 x 40cm
£480

Ken Kiff
Sequence 106 – Cottage in a 
Field, 1975-8
Acrylic on paper
56 x 70cm 
Courtesy of a Private Collection



Eleanor Moreton
King Baby, 2020
Oil on canvas
120 x 120cm
£5,500

Eleanor Moreton
Into the Underworld 2, 2019
Oil on canvas
90 x 130cm
£6,000

Eleanor Moreton
Rider, Death and The Devil, 2019
Oil on canvas
90 x 120cm
£5,000

Eleanor Moreton
Creek, 2018
Oil on canvas
97 x 122cm
£5,500

Eleanor Moreton
Dung, 2019
Oil on canvas
80 x 58.5cm 
£3,600

Manon Ouimet
Portrait of Andrew, 2019
Framed Giclée print
50 x 70cm
£500

Marion Michell
Sometimes I Think That When I’m 
Sleeping I Must Most Perfectly 
Resemble Them, 2015/16
Crochet
93 x 64.5cm
£1,200

Kate Murdoch
Objectification, 2020
Found objects / mixed media
POA for whole installation. 
Individual pieces also available.

Sikelala Owen
Masi, 2019
Oil on canvas papers
50 x 50cm
£1,100



Charmaine Watkiss
They Didn’t Come To Stay, 2017
Pencil, graphite powder, 
silver wax, acrylic and ink 
on Fabriano paper
172 x 130cm
£7,500

Charmaine Watkiss
We Are Here, 2017
Pencil, gouache and ink on 
Fabriano paper
148 x 78cm
£2,000

Linnet Panashe Rubaya
Untitled 8, 2019
Acrylic on canvas
40 x 45cm
£600

Erika Winstone
I’m Not There, 2018
Acrylic and oil on wood
120 x 150cm
£2,900

Wendy Saunders
Abstracted head (gloss) series, 2018
Spray paint, household paint 
on nylon
Dimensions variable
NFS

Sikelala Owen
Paloma, 2019
Oil on canvas papers
50 x 50cm
£1,100

Sikelala Owen
Teddy Bear Picnic, 2017
Oil on canvas
107 x 183cm
£4,200

Wendy Saunders
Abstracted head (roseate), 2018
Oil on dry oilcloth
23 x 22.5 x8cm
£1,625

Conor Rogers
‘it’s going Darnall’, 2019
Acrylic on paper betting slip
31.5 x 15cm
NFS



“I never painted dreams. I painted my own reality.” – Frida Kahlo

Paul Benjamins, Broughton & Birnie, Georgina Clapham, Nathan Eastwood, 
Margarita Gluzberg, Ken Kiff, Aya Haidar, Will Harman, Marie Harnett, Laura 
Hudson, Marion Michell, Eleanor Moreton, Kate Murdoch, Manon Ouimet, 
Sikelela Owen, Conor Rogers, Linnet Rubaya, Wendy Saunders, Charmaine 
Watkiss and Erika Winstone

Curated by Rosalind Davis

‘Me, Myself and I’ is an exhibition investigating artists’ self-enquiry and 
expressions of the interior self. Works speak to a range of lived experiences 
recalling personal and political struggles, family relationships and memories 
of childhood. Across painting, drawing, photography and assemblage the 
show reflects on themes of freedom and solitude, collectivity and belonging, 
disenfranchisement and loss. In liminal spaces between fact and fiction, the 
fantastical and the everyday, twenty artists grapple with – and celebrate – the 
complexities of identity, selfhood and finding one’s place in the world.

Ken Kiff is an internationally renowned figurative painter. “[His work] has the 
emotional range and power to appear both joyful and oppressive, harnessing the 
perpetual, involuntary and random maelstrom that is the inner voice. Jungian 
archetypes abound and jostle each other in a sometimes sunny upland or a 
taupe coloured swamp. They watch, they touch, they converse, they reflect. Their 
behaviour appears involuntary, bereft of any direct sense of narrative. The social 
appears as stable as it is frayed. It’s behaviour; neither good nor bad. A society in 
which harmony and understanding coexist with incomprehension and isolation. 
Ken’s Sequence is a parallel world that conflates the symbolic, the psychological, 
the poetic and the political. A simultaneously delightful and perplexing mix of the 
Arcadian and the dystopian has come to epitomise his work.” – Graham Crowley
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Collaborators since 2003, Kevin Broughton & Fiona Birnie have always 
used humour to facilitate discussion of society’s stresses from political and 
cultural change. Figures in their work often epitomise Sisyphean struggles, 
courageous futility and the travails of the human condition. “Living and working 
together means we experience and are affected by the same things. The trust 
and intimacy we share has allowed a unique painting style to develop. We don’t 
plan or discuss a work before or during its production, we rely on each other 
to respond or develop the painting as one would a conversation until we find a 
mutually agreeable conclusion. Like conversations, the painting can start and stop 
and change direction, but only concludes when all is said on the subject. Both 
working independently towards an unspecified connection point which expresses 
a joint psychological state.”

On television a dung beetle was pushing a ball of treasured dung up a sand 
dune. Every now and then both ball and beetle would come unstuck, the ball 
rolling over the beetle’s back to the bottom of the dune and the process would 
start again. The beetle was doing all this backwards, head downwards, unable 
to see where it was going. But apparently able to navigate by the stars. Eleanor 
Moreton’s work is often metaphoric: “I think painting itself is a kind of metaphor, 
making a communal object out of subjectivity.”

Charmaine Watkiss’ work is concerned with what she calls ‘memory stories’. 
These are developed from her research into the African Caribbean diaspora and 
mapped onto life-sized figures, her own image acting as a conduit to relay stories 
of collective experience. Usually starting with a theme, she then allows intuition 
and a dialogue with the work to take over. Pencil and paper are her primary 
materials; as the work develops she often includes others such as watercolour, 
wax, ink and coloured pencil. This layering allows her to weave additional 
narratives into the work, the materials speaking in a way that the drawing itself 
can’t. Charmaine works in a non-linear way, often gaining inspiration from 
disparate sources which helps to add surprising elements to the work.

Linnet Panashe Rubaya depicts stories experienced globally by Black African 
descendants. Born in post-colonial Harare, Zimbabwe to a policeman and a nurse, 
Linnet is a self-taught artist predominantly raised in London who now lives and 



works in Leeds. As a child of the African Diaspora, her search for home has led her 
to make many connections with many cities and many stories. She aims to offer a 
unique commentary primarily for under-represented people.

Georgina Clapham creates portraits inspired by people in her everyday life. 
Through storytelling and theatricality, she references conventional Old Master 
compositions of nobility or elevated mythological subjects, substituting past 
historical symbolism with contemporary fashion and subcultural elements. The 
clothing she paints reflects her own imagined narratives and the personal style 
choices of her subjects. She documents her generation, most recently LGBTQ+ 
designers and artists, reconfiguring Renaissance tailoring to redefine power 
dressing for a gender fluid demographic. She elevates and celebrates them, 
highlighting questions of gender recognition and stereotyping. This portrait 
shows artist Jenkin van Zyl in his everyday apparel at the Royal Academy. 

Conor Rogers photo-realistic depictions from everyday life emerge from an 
‘argument’ between the illusionism of the image and the substrate of the 
paintings: “When viewing paintings, the main focus is usually the representation 
created by the artist on a flat surface. Although my works have a familiar subject 
matter – the landscapes I experience every day – I intend that they go beyond 
the illusion of what I see to become both object and image at the same time. 
The success of my work lies not just in the quality of the representation, but in 
the moment the viewer’s attention strays away from seeing the image and into 
the concrete reality of all the components of the painting. In combining image 
and object I endeavour to convey the intense reality of life in Britain. On the one 
hand my works are hyper-ordinary, but at the same time, I hope, extraordinary. 
The ordinary – the quotidian, or even abject – is turned into something precious, 
even jewel-like, through hours of time and labour: Burnt out stolen cars, gangs 
smashing bottles on walls, mums shouting their five kids in for dinner, police 
chasing youths over garden fences, machete wielding drug dealers, kids setting 
fire to the next door neighbour’s wheelie bin. Although I was not conscious of this 
at the time, my practice began as a kid living on Sheffield Council estates. 

Drawing inspiration from the Kitchen Sink Painters of the 1950s, Nathan 
Eastwood’s greyscale realist, enamel paintings reveal the dialectics of social 



existence, everyday life – moments that normally go unnoticed. His chosen 
subjects are mainly the universal proletariat. These obsessive, intensely 
atmospheric and melancholic paintings operate within the conceptual 
framework of photo-realism, yet the works reveal loose brush marks and surface 
imperfections such as trapped dust and hair under a seemingly shiny surface. In 
this way the paintings are fictional rather than strictly photo-realistic.

Humour is at the heart of Will Harman’s practice. Drawing from his experience 
and cultural heritage, he creates purposely kitsch scenes. Using gatherings such 
as birthday parties, family events, nights out and the regulars at the local as a 
starting point, Harman fills his canvases with stiff and awkward characters in a 
twisted visual diary. With a painterly crudeness for the viewer to confront and 
enjoy, he navigates a course between realism and the surreal.

Manon Ouimet engages with notions of identity, posing difficult yet essential 
questions regarding body image and visual representation. Her work advocates 
understanding and compassion while inspiring self-confidence and positivity in 
the individuals with whom she collaborates. Manon’s work is born from the desire 
to learn human stories and to celebrate each individual that she photographs, 
as Andrew – this sitter – says: “Putting myself in front of a photographer, when 
part of me no longer exists, was for me about seeing how the world sees me. I no 
longer have all of the body I was born with; how does that look through someone 
else’s eyes? Is it brutal or beautiful? Does it make any difference? I feel the same, 
but I know I don’t look it.”

For Laura Hudson the act of painting is a slow resistance to 21st century digital 
waterboarding, where thresholds of perception can be interrogated through the 
haptic mark and loaded brush. Disruption and duplicity are essential: one thing 
might mirror another but is never entirely fixed to it. Playing with the resemblance 
of things, her contingent narratives are duplicitous, darkly humorous and scripted 
with political as well as autobiographical intent. Images evolve that cannot help 
but reflect both present conditions and previous knowledge. The hybrid creatures 
and masked or augmented humans that appear in her work are a response to the 
existential threats we face in a post-truth climate of ulterior facts, 
(mis)information and histories rewritten.



Wendy Saunders’ paintings of female heads without features provoke a deep 
intuitive response that goes beyond simple interpretation: “I make the stretchers 
to represent a head shape. They are an evolved, abstracted representation of the 
human form but are they portraits? Using a combination of surface and materials 
I then attempt to evoke visual ideas of character, states of emotion or some form 
of human expression. Sometimes they work well and activate a psychological 
reading merely with the addition of coloured paint which taps into our memory or 
acts as a trigger about a person or people more generally. I experiment with ways 
that the materials can be used to drive these anthropomorphic representations 
and where that can go in terms of representing either a state of mind, some form 
of behaviour or ideas about the human condition.”

Sikelela Owen’s work is made up predominately of loose figurative paintings, 
drawings, and prints of friends, family, and people of interest. Ideas of community 
and intimacy are central. The work draws from the history of painting, personal 
imagery and their associated memories, and through the collection of wider 
imagery so readily available. The use of undefined spaces and underpainting 
brings a certain distance and unpredictability to the work as the figures are 
enacting everyday rites and absorbed in their moments of leisure.

“My work is influenced by where I am from, my surroundings and my experiences. 
I am a Londoner, and my work has often been influenced by living in the city. 
My work has fluctuated between being semi-abstract and having figurative 
aspects. I hate the word ‘abstract’ because all painting is abstract. I try to create 
an atmosphere, something people might relate to, somewhere they might have 
visited or a feeling experienced. I take lots of photos and occasionally include 
these in my work, but I usually just use these as a reference point to create a 
memory of an experience. I want my work to evoke a thought or spark a memory. I 
want to be able to provoke a reaction.” – Paul Benjamins, interviewed in 2015

“The pieces Paul created when he was diagnosed with terminal cancer chart his 
reaction to his illness, providing him with a way to process his prognosis. They 
became a record of his journey, documenting positive and negative experiences. 
More than 120 of these paper works are now published in a limited edition book: 
‘This Time it’s for Real.” – Jaqui Benjamins



Erika Winstone makes paintings informed by both drawing and the moving 
image. Working with gesture, her marks transitively capture the communications 
of others, mixing personal and fictional experience as she explores relationships 
and possibilities across generations and through time. The text in her paintings 
for example ‘I’m Not There’ acts as signage to her original drawing source – a 
film about Bob Dylan –  which she orchestrated with footage of her daughter. 
Winstone’s process of painting and excavating letters on wood relates to a 
teenage experience when her father’s name appeared in paint shortly after he 
died. However, it also doubles as a signifier, alluding to the sometime difficult 
relationship between who we are and who we would like to be.

Marion Michell’s art touches on childhood, on growing up and its anxieties. It 
is as much an exploration of memory as of physical experience. Not necessarily 
concrete memories, more moods and atmospheres interwoven with elements 
from myths and fairy tales. Crochet allows Michell to frame childhood memory 
in a direct, tangible way. The quaintness of the medium, its look and sensory 
qualities make evocative links to a lived (and imagined) past. Her outfits skirt 
the border of reality as a way of thinking about bodies that buckle under the 
strain of difference, and draw their lifeblood from it. Dense with symbolism, this 
is small and intimate work; intense, and loaded with humour, ambiguity and 
contradiction.

Five items from baby grows to dishrags have been pulled from Aya Haidar’s 
domestic space. Strung up on a clothesline, each has a carefully embroidered 
statement across it referencing an act of invisible labour performed by the 
artist on a daily basis. The selection has been pulled from a wider series of 365 
individually embroidered pieces, representing acts of labour carried out on each 
day of a year. For full-time working parents, these acts account for an extra 70 
hours per week of invisible labour, more often than not taken on by the women 
of the household. Haidar’s work explores notions of domesticity, labour and 
motherhood. Embroidery as a medium is intertwined with feminism as it is what 
projected women onto the expressionist stage – resonating their voices from the 
domestic sphere to the public arena. This idea of a generational craft work that 
spans time at once explores hand-me-down skills, stories and community; and by 
extension, cultural specificity and the intercultural nature of British society.



Objects provide us with a sense of self and reveal our connections to the wider 
world. Kate Murdoch’s practice revolves around assemblage and installation 
with everyday found objects and is inspired by her personal experience. She 
is interested in the ways objects act as indicators of the passage of time. Wider 
themes of loss and remembrance also run through the work, reflecting her 
fascination with the permanence of objects versus the fragility of human 
existence. Ideas of value and worth are central, and the objects she presents 
frequently open up opportunities for personal and political discussion around 
class, gender and privilege: where we come from and the environment we grow 
up in have an impact on our inner world and the person we eventually become. 
Objectification explores female identity both socially and historically and 
addresses the different life stages of being a woman.

“Margarita Gluzberg’s work often explores the tensions and reciprocal interplay 
between the past and the present, memory recall and recurring fiction, and the 
politics of desire. She is fascinated by surface reality and material manifestations 
of consumer culture and has a multi-faceted approach to image-making and 
production of meaning. Her practice, ranging from drawing, photography and 
performance to sound and film installation, draws upon historical events, semi-
biographical stories, and eclectic cultural references to create visually charged 
environments that summon memories of the past and negotiate aspects of 
contemporary existence. The characters in her work present a multi-dimensional 
territory that has the potential to be anything we want – and in this case, the 
framework for making art.” – Dominik Czechowski, Curator, Pushkin House.

Marie Harnett works from films as they allow us to see, and get lost in, parallel 
worlds. She likes to slow a film down from its fast pace, and to search it frame by 
frame to find something we would only glimpse for a moment. To give it grandeur 
and permanence. By removing context she asks the viewer to focus instead on 
gesture, light, texture. Lured into a sense of stillness, drawn into the intimate 
moment. Working with pencil on paper gives a luminous, shimmering quality, and 
turns the split-second frame into something that takes weeks to exist. A play of 
fast and slow. Wall is like a memory. Recognisable fragments pull you in and the 
longer you look the more you see, and seem to understand, but the eye never 
settles as the image appears to be forever changing.



Rosalind Davis was appointed permanent Curator at Collyer Bristow Gallery 
in 2016. A graduate of the Royal College of Art (2005) and Chelsea College 
of Arts (2003), her previous co-curatorial projects have been at Standpoint 
Gallery, Arthouse1, Geddes Gallery, Bond House Gallery and Core Gallery, 
London. Between 2012-15 Davis was co-director of arts organisation Zeitgeist Arts 
Projects. As an artist Davis has exhibited nationally and internationally and has 
had several solo shows in London. Her work is in a number of private and public 
collections. Davis is co-author of What they didn’t teach you at art school and 
has written a number of articles for a-n and other publications. She lectures at 
universities, galleries and organisations across the country including the RCA, ICA, 
Camden Arts Centre and UAL and has been a mentor for a number of years.  
rosalinddavis.co.uk  Instagram: @rosalindnldavis  Twitter: @rosalinddavis 

The Collyer Bristow Gallery is a unique curated space with a dynamic exhibition 
programme, set within the offices of law firm Collyer Bristow LLP. Collyer 
Bristow provides high quality, individually tailored legal advice to a portfolio of 
international and domestic clients including businesses, wealthy individuals and 
families, and ambitious entrepreneurs. The firm has been championing emerging 
talent in contemporary art for almost thirty years. The Gallery Committee is made 
up of professionals from the firm who are involved in the arts as patrons and 
collectors.

The Gallery is open to the public by appointment Monday-Friday, 9-5pm.
Please call 020 7242 7363 or email gallery@collyerbristow.com and our 
receptionists will advise you on best times to visit, and ensure access where 
possible to any specific artworks you might want to see. If you would like to join 
the Collyer Bristow Gallery mailing list then please do so via our website.

Instagram: @collyer_bristow_gallery  
Twitter: @CBGallery1
#MeMyselfandI


